Drama: Parvati. JKarnuiya.
illustrating the rules of dramaturgy and incorporated it in his famous work on Alankara called Prataparudra* yasobhushana.    The drama metaphorically describes the prince's accession to the throne, by personifying tti£ goddess of Sovereignty as the bride to whom Pratapa« rudra is wedded.   Another poet Visvanatha who was also patronized by Prataparudra, wrote a short drami of the   Vyayoga   type  called Saugandfaika harana oil the adventures which Bhima had to face when he wai opposed by Hanuman, while the former went in searcfc of the divine flower Saugandhika to fulfil the desire of Draupadi for those beautiful flo'wers,
Parvati Parinaya
A play called Parvati.parmaya has been popularly believed to be the work of Sana, the famous author of Kadambari.   But this erroneous belief is due to a confusion in names.   It was really written, in about 1400 A. D^, by Vamana Bhatia Bana, the author of the, ^rosewark called Vemabhupalachafita.   Mahamaho-padhyaya R. V. Krisbnamapharya has disproved the theory of Bana's   author sip  by his  very! able and scholarly introduction to this play.   The plot is the wedding of Lord Siva and Parvati as the title suggests; There is no originality in the work either in, the episodes of the plot or in the manner of treatment. The author is much indebted to Kumara sambhava of Kalidasa both for his expression and ideas.    The only reason for its moderate popularity is the mistaken ijotio^ of Bana's authorship of the play,gal   (1249—1325), wrote   the in 5 acts, as a model drama  forls to the hand of Sita and each insults the other after the disappointment in bending the- bow. The poet introduces a great part of the story in the form of a narrative in a scene of river-goddesses where thfc goddesses of Yamuna, Ganga, Sarayu and Godavari are engaged in conversation- I Though the play is very
